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PROGRAM

1. Concert Piece for Clarinet and Wind Band (First Performance),.Joel E.Suben
Beth Gayer, Solo Clarinet
The Dewey Wind Ensemble conducted by the Composer,

2. Senata for Piano (First Performance)..............Albert S. Quaatafeste
Performed by the Composer

3. Passacaglia and Fugue (First Performance) .Jody D. Bookmaker
Michael Alhonte,0boe Beth Gayer, Clarinet April Chapman,Bassoon

4. Trio for Reeds (First Performance) ......Michael Alhonte
Beth Gayer,Clafeinet Michael Alhonte,Eng. Horn, April Chapman,Bassoon

5« Verses of Mourning (1973) - Joel E. Suben
.'*•* The Dewey Symphony Orchestra conducted by the Composer

6. Concerv Piece for Clarinet and Wind Band .....Joel E. Suben
This repeat performance is in keeping with modern practice. We feel
that audiences, given the opportunity to hear a new work again, will
be more able to grasp the complexities of today's music.

Mr. Suben's appointment as Composer—in-Residence at John Dewey was made
possible by grants from the John Noble Foundation, the New York City Board of
Education, and Meet the Composer* a State-wide service program administered
by the New York State Council on the Arts, and the American Music Center.

Mr. Guastafeste is a member of the Music Faculty at John Dewey High School.

Mr. Alhonte and Mr. Rockmaker are students at John Dewey. They spend their
Saturdays studying Music on an advanced level at the Preparatory Division
of The Manhattan School of Music.

April Chapman will major in bassoon at the Manhattan School of Music,

Beth Gayer will major in Clarinet at Brooklyn College.



Concert Piece for Clarinet and Wind Band was composed curing
the month of March 1977. The work grew out of my involvement
as cornposer-in-residenct* at Dewey High School, and if 'one may
speak of music custom-tailored to an ensemble, my C.o_nce_rt Piece
was so constructed.

Unlike Verses of Mourn ing, there is no special ""story" for
the Concert Piece , other than the dialogue — and sometimes contest
--going on between the solo clarinet and the large ensemble.
The work is modelled on the classical procedure known as sonata-
form. The main surface idea appears as a rhythm—a short note
followed by a lonfc note—which is reiterated almost obsessively
throughout the work. In contrast there is a period of relative
calm--marked "cantabile" (In a singing manner) in the score--
which serves to relieve the otherwise nervous texture of the music.

The actual bar-by-bar construction of the piece can be under-
stood as follows. The 12 possible notes of the octave have been
given a fixed succession. The solo clarinet plays this succession
as its melody. The ensemble plays harmony based on 3 groups (chords)
of 4 notes each. The succession of notes has been so arranged
that the first and second chords of each sequence are essentially
alike in sound, and the third chord different. In this manner,
the resulting sounds are not in the least random, but rather strictly
chosen and organized.

A further comment on playing the piece twice at this concert.
The degree of concentration required for a newly composed piece
is enormous. The involvement of such a large number of students
in a work of this complexity leaves little margin of error.
It is not only to help the listener make better sense of the music,
but also out of fairness to the performere~-to give them an added
chance to redeem their hours of rehearsal--that we perform this
work twice tonight.

Verses^ of Mourning^ was composed for performance by the
Northeastern University Orchestra in Boston. The work is in four
main sections loosely connected in one large movement.

Although 1 had initially conceived a purely abstract slow
movement for orchestra, a kind of funeral dirge began to Integrate
itself into the fabric of the work. 1 found myself drawn to these
lines from "Ship of Death" by li.H. Lawrence: "And it is time to go,
to bid farewell to one's own self, and find an exit from the
fallen self."

¥.§.£§.?-§. °f Mourning, was completed on the first anniversary
of my father1""^ death, and is dedicated to his memory.



Joel Eric Suben was born in New York. City in 1946. He studied
composition with Samuel Adler, Seymour Shifrin, and Martin Boykan,
and he has studied conducting with Jacques-Louis Monod, Otraar
Sultner, and V/ltold Kowicki. Mr. Suben holds degrees from the
Eastman School of Music, Brandeis University, the Hochschule
"Mozarteum" (Salzburg), and the Wiener Meisterkurse. Mr. Suben's
music is published by Belwin-Mllls. He is currently on the faculty of
Fordham University and of flaruch College of CUNY.

Mr. Suben's compositions have won awards from the American
Guild of Organists, the Eastman School of Music, and from the
Rochester, N.Y. association of Churches and Synagogues. He has
received commissions from Phi Km Alpha Sinfonia, Brandeis University, and
Northeastern University. This year he has been awarded a MacLowell
Colony fellowship and a Sachar International Studies Grant for
study in Polana. In addition, he was a finalist in the 1976
Hans Haring Conducting Competition held by the Austrian Radio
In Salzburg.

Among the orchestras which he has conducted are those of
Brandeis, Northeastern, and New York Universities; the
American Symphony Orchestra; the Cyprian Palembescu Orchestra
of Bucharest; the Internationale Sommerakademieorchester of
Salzburg; and the Baruch festival Orchestra. He has conducted
the League of Composers-International Society for Contemporary
and for the Composers' Guild for Performance.

for
Music,

The High School Composer-in-Residence Program

Mr. Suben's two works are being presented this evening as part of this
Spring's High school Composer-in-Residence Program sponsored by the
Guild of Composers, Inc. The Program involves a select number of high,
schools in the New York .'Metropolitan area whereby living composers inter-
act on a regular basis, several times a week throughout an entire semes-
ter with students active in music. Resulting projects center around;

1) new works composed by the resident composer for specific pre-
existent performing groups at the school- suitable for performance by
high school level, players.

2) seminars in composition and theory.
3) rehearsal sunervision and individual coaching in preparation

for performance.

Ultimately, it is the goal of the Program, at each participating school,
to extend to the entire student body, faculty and parents greater insight
and appreciation as to the activities of the living comooser and the gene-
ral implications of his art form.

The Guild of Comoosers, inc.


